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“Madbie moambl” DamyHaa CrieHcepa paccMaTpUBAIOTCS KaK Ipyria Mpou3BeaeH Ui, OTpakarolimx Bax-
HeMI1e YepThl UIUOCTUIIS TT03TA. BOTBIIMHCTBO MO3M 061a1al0T MHAUBUIYAIbHBIMU CTUTIMCTUYECK M-
MU OCOOEHHOCTSIMHM, HO MX Takke o0bennHseT oTHolmeHUe CreHcepa K HUM KakK K “TIeCHSIM”, BBUIY
Yero BO3HUKAET MOTPEOHOCTh OonpeneanuThb, uTo CrieHcep MOHUMAJ MOA altra musica N Kakue MpUeMbl
HCTOJb30BaJ JIS1 TOTO, YTOOBI MOTYEPKHYTh MY3bIKaJbHbIE KaueCTBA CBOEH MO33MM U ONPaBAaTh CPOI-
CTBO CBOMX CTUXOTBOPEHUI ¢ My3bIKoii. [Tudaropeiickoe mpeactaBiecHue 0 My3blKe KaK TOUHOI HayKe,
OCHOBAaHHOI Ha YMCIIOBBIX COOTHOIICHUSIX, TAaKKe 0Ka3aJio MOIITHOe BiusHUe Ha CIieHcepa U TIpUBEJo K
TOMY, UTO MO3T CJIeI0BAJ ONpeAeIEHHbIM MpaBuaM reOMeTPU U MPU CTPYKTYPUPOBAHUU TEKCTOB KaK OT-
NeJIbHBIX TTI03M, TaK U COOPHUKOB CTUXOTBOPEHM . B cTaThe Tak:ke ynensieTcs BHUMaHUe MPUBEPKEHHO-
ctu CrieHcepa Yuciy AeBsITh, KOTOPOE BBICTYTAeT B KAYeCTBE CBOeOOPa3HOro 3HaKa ero aBTopcTBa. DT
mpobJsieMbl 00CyXIat0Tcs Ha (POHE MMPOKOI0 UCTOPUKO-KYJIBTYPHOTO KOHTEKCTa U TTOABOASIT aBTOpa K
3aKJIIOYEHUIO O TOM, YTO CTHJIb “MaibIX MoaM” CrieHcepa HOCUT SIBHBIE TIPU3HAKU CKJIOHHOCTH TTO3Ta
cKopee K KJIaCCUIIM3MY, YeM K 6apOKKO.

Edmund Spenser’s “minor poems” are regarded as a group of works demonstrating the most important
characteristics of the poet’s idiostyle. Most of the poems possess the stylistic peculiarities of their own, yet
they also demonstrate uniformity in Spenser’s regarding them as “songs”, which prompts us to discuss
Spenser’s notion of altra musica and the ways he used to justify the kinship between his poetry and music.
The Pythogorean idea of music as an exact science based on numerical relations also had a strong influence
on Spenser and lead to his following some rules of geometry in structuring both his individual poems and
collections of works. The article also treats Spenser’s partiality to number nine, which serves as a kind of his
hallmark. These problems are discussed within a broad historical and cultural context, with the conclusion
that Spenser’s “minor poems” style clearly reveals the poet’s bias towards Classicism, rather than Baroque.

Karoueswie cnrosa: dnmynn CnieHcep, CTUIb “ManbiX T0oM”~ CrieHcepa, My3bIKa, IT0331sI, 3BOTIOLU S ITpe-
CTaBJIEHUI O COOTHOILIEHUU MY3bIKM U MIO33UU, TIeCHS, altra musica, reoMeTpudecKasi CTpyKTypa TeKcTa,
YHUCJIOBOU CUMBOJIU3M.
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relations between music and poetry, song, altra musica, geometrical structure of the text, number symbolism.
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B TpaAMLIMOHHBIX XapaKTePUCTUKAX CTHIIST TTIO93U U
CrieHcepa HEMPEeMEHHO MOAYePKHUBAETCS ero apXany-
HOCTb, 00BICHSIOMIASICS IMOAPaKaHUEM UTaTbSIHCKIM
TeHISHLMIM K KaHOHU3allMu si3biKa JlaHTe, Tpebo-
BaBIIIUM OT aHTJIMICKOTO TT03Ta PEKOHCTPYKIIMH CJIOB

22

U ciaoBogopM, KoTopbiMU TIoJib30Bajicss Yocep. He
MeHee TIOMYJISIPHO TIPEAICTaBASHUE O TOM, YTO COIEP-
kaHue “KopoJieBsl (eit” moATOJKHYIO0 M03Ta K pe-
CTaBpallMM JIGKCUKH, ONTMCHIBAIOIIEH criennduieckue
aTpUOYTHI PhILIAPCTBA, TEX CJOB, KOTOPbIE BBHIIILIU U3
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YIOTpeOJeHH S C 3aKaTOM CaMOTO PhILIAPCTBA, WU XKe
YTO MTO3T BBEJ B aHTJIMMCKHI SI36IK HEMAJIO JI0 CHUX TTOP
LIMPOKO ynoTpeodasembix cjioB (cMm.: [1], [2], [3]). Bme-
CTe C TeM CpaBHEHME Pa3HBIX IO BPEMEHU CO3MaHU
M >KaHPOBOM MpPUHAAIEKHOCTHU pousBeaecHuit CrieH-
cepa He MO3BOJISIET TOBOPUTH 00 MX CTUIIMCTUYECKOM
MOHOTOHHOCTH: OOMJIbHASI M1 HApOUUTas IceBIoapxa-
uzauus sg3eika B “IlacTyleckoM KajeHaape” 3aMeT-
HO ocjabeBaeT B “Amoretti”, “Onurazame” u “YeTbl-
pex ruMHax”, Torga Kak B “Haduanne” u “IlIporana-
Me” OHa MpaKTUYecKu cXonuT Ha HeT. Ctuipb “PyuH
BpeMeHu” U “YeTblpex TMMHOB” OTJIMYaeTCsl OOUIU-
eM repudpa3s, yroTpeoIsieMbIX IUIsT 0003HAYEHU S TTep-
coHaxkeil sa3prdyeckux Mmudos (“the father of eternitie”
(PB!, c1. 369) — FOmutep, “Ledaes warlick twinnes” (PB,
ct. 386) — Kacrop u Ilonnyke,“Pierian sacred sisters”
(PB, cT. 394) — My3m1, “Cyprian Queene” (I'K, ct. 55) —
Benepa), cBameHnHoii uctopuu (“O blessed well of
love, o floure of grace, / O glorious Morning starre,
o lampe of light, <...> Eternall King of glorie, Lord
of might, / Meeke lambe of God...” (FHJI, ct. 169—
173) — Mucyc Xpuctoc, “The brightest Angell, even the
Child of light” (I'HJI, ct. 83) — JTtouiucep) u npocias-
JIeHHBIX nesrteneit anHtuuHocTu (“Teian Poet” (F'HK,
cT. 219) — AnakpeoHT, “blinde bard” (PB, cT1. 430) —
Tomep, “Eastern Conquerour” (PB, cT1. 432) — Anek-
canap MakenoHckuii) u T.1. B To ke BpeMs1 HEKYIO
CTUJIMCTUYECKYIO KOHCTaHTY Moa3uu CrieHcepa MOX-
HO OBIJIO OBbI CBSI3aTh C €0 MOCTOSTHHBIMU TOTIBITKA-
MU PACIIMPUTh BO3MOXHOCTH MO33UHU 3a CUET MHKOP-
ITOPUPOBAHUS B Hee JIEMEHTOB SI3bIKOB IPYTUX BUIOB
HUCKYCCTBA, B YaCTHOCTU MY3bIKU.

OnHOIi U3 LEHTPaJbHBIX KaTerOpuil aHTUYHOM
3CTETUKM, YHACIECIOBAHHOM MO3MHEUIIMMU 3I10Xa-
MU, ObLJIa TapMOHMSI, TIEPBOE Pa3BUTOE YYEHHUE O KO-
TOPOI1 CJIIOXKMIIOCH B Heapax Nudaropeiickoi mKo-
abl [5, ¢. 36—37]. Ucxoas U3 npeacraBiaeHUs O TOM,
YTO MUPOM MPaBIT YKcIa, TM(aropeiiibl yrBepxaa-
JIM, 4TO OOXEeCTBEHHasl HayKa MaTeMaTHKa >KeCTKO
KOHTPOJHPYET 3aKOHBI TAPMOHHWYECKUX TPONOPLIUIA.
OTKpBITHE 3TUX TAPMOHNYECKUX COOTHOIIEHU I IT0-
3poaumio [lugaropy pa3meanTb KOCMOC Ha MHOXKE-
CTBO IIJIOCKOCTE mau cep, KaxXI0i U3 KOTOPBIX
ObLIM TIPUIMCAHBI OINpPEAcJeHHbIN MY3bIKaJlbHbIN
TOH, TapMOHMSI, UHTEPBaJ, YUCJIO, UM, IBET U Pop-
Ma. YTBEpAUB MY3bIKY KaK TOUHYI0 HayKy, ITudarop

' B ctaTbe NpUHATHI CAEAYIOLIME COKPaLleHUA: Am — “Amoretti”;
Muio” — “Muiopotmos”; Pr — “Prosopopoia”; Actpod —
“Actpoden”; BKK — “Bosspamenune Konuna Knayra”; BM —
“BeprunueBa Mowrka”; TK — “T'umu Kpacore”; I'Jl — “I'umu
JIro6Bu”, 'HJI — “I'mmu He6ecnoii JIto6Bu”; THK — “I'mmu He-
oecHoit Kpacote”; /1 — “Hacduanma”; Kinop — “CkopOHast mecHb
Kuopunnabt”; IK — “IMactymeckuit kanennaps”; PB — “PyuHbl
BpemeHu”; CaM — “Cnesnl My3”; O — “Onuranama”. TekcTsl
npousBeaeHuit D. CrieHcepa HUTUPYIOTCS 110 U3AaHUIO [4].
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TepeHec YCTaHOBJIEHHBIE MM TApMOHHMYECKIE COOT-
HOILIEHMsI Ha BCE SIBJIEHUSI IIPUPOIbI, pacCMaTpu-
Basl BCEJIEHHYIO KaK TMTAHTCKUII MOHOXOpPI, CTPY-
Ha KOTOPOI'O HATSIHYTa MEXYy aOCOJIIOTHBIM 1y XOM
1 abCoNOTHOM MaTepueit [6, c. 285—291]. My3bika
Kak BbIPaxKCHUE YUCTEHIIell TapMOHUK IPEBPATU-
J1ach B aTpUOyT BCEro CYIIEIo, U 3TO MPEeACTaBICHME
B IaJIbHEIIIIEM OTPAa3HJIOCh B OCMBICIEHUU €€ 0C000-
T'0 TMOJIOXKEHHUS B PSIIY UCKYCCTB.

H3BectHO, uTo [Indarop Buaes B My3blKe MOTrydee
TeparneBTUYECKOe CPEACTBO, UT'Past COCTABJIEHHbBIE UM
crieliajabHble My3bIKaJdbHbIe KOMIO3UILIMU B IPUCYT-
CTBUH OOJBHOTO M UCTIONB3YSI MY3bIKY KaK CPEICTBO
OYMIICHUS OT UPPAlMOHATBHBIX BIUSHUN U CTpa-
creii [6, c. 289]. Mcxons u3 nmudaropeiickoro yueHust
0 My3bIKe cep M BCeoOIIMX 3aKOHAaX rapMOHUYe-
CKMX OTHOLIEHU# B mpupoe, bosiuii nmpoBo3riaacui
CyIIIECTBOBaHNE HE TOJBKO MHCTPYMEHTAIBLHOU MY-
3bIKM, HO TaKXe “BCEJICHCKOM MY3bIK1~ U “UYeioBe-
YyeCKOM MY3bIKM”, Oiarogaps yeMy “HecJIbllnumMas”
MYy3blKa CTajia BOCIPUHUMATHCS U KaK BBICIIUI, Op-
TaHU3YIONIUH CTPYKTYPHBIN IPUHIIAT MUPO3TaHUS,
M KakK aTpuOyT “HpaBa”, T.e. UppallMOHAJbHOI BHY-
TPEHHEN CYLIHOCTH JIIOACH.

OnHaKo ecliu B aHTUYHBIE BpeMeHa MY3bIKY TaK-
K€ paccMaTpuBalii U KaK 0e3yCJIOBHBIN UCTOUHUK
YIOBOJBCTBUSI Y UHTEJIJICKTYaJIbHOTO pPa3BJcUYCHU S
[7, c. 630], To ackeTMUYeCKOEe XPUCTUAHCKOE CPEIHE-
BEKOBbe a0COIIOTU3NPOBAJIO €€ PEIUTUO3HbIE U BOC-
nuTaTebHble GyHKIUU. C OOHON CTOPOHBI, YEJIOBEK
MBICJIMJICSI KaK MY3bIKaJIbHbII1 MHCTPYMEHT, TPU3BaH-
HBIii IOCTOSIHHO cIaBUTh TBOpIIA, C APYroii CTOPOHHI,
Bcien 3a nudaropeiiliaMu CpeaHeBEeKOBasI TEOPUS
my3biku (Mcunpop 3 CeBunbu, Peruno us Ilproma,
Noann KoTToH u Ap.) mpu3HaBajla HpaBCTBEHHOE
BO3/IeliCTBUE, OKa3biBa€MOE MY3bIKOI, YTBepXaasl,
YTO My3bIKa CIIOCOOHA BOCIMUTHIBATH HPaBbl, CMSIT-
YaTh XapaKTephbl, UCLEISATH OT OOJIe3HE, Torna Kak ee
[JIaBHOE MPUKJIAJHOE 3HAUEHUE COCTOUT B TOM, YTOOBI
HCLESITh AyX, BO3BBILIASI €T0 U OUYUIIasi OT CTpacTeit
(cMm.: [8, c. 16—19]).

BMecTe ¢ TeM MHOTME MBICIUTEIN BOCITPUHUMA-
JIM MY3bIKY KaK CUCTEMY, BKJIIOUaBIIYIO B ce0s1, cpeau
MpPOYero, pUTMUKY, YUEHUE O CBSI3U MY3bIKU MOITU-
YeCKOTo TeKCTa, M METPHUKY, YICHHE O TTIOOTUUECKUX
pa3mepax. Tak, I[1naToH onpeaessiy Meaoc Kak eauH-
CTBO CJIOBa, TapMOHUM 1 puTMa |9, ¢. 164], momaras
MpU 3TOM, YTO PUTM U HaAIlleB JOJKHBI CJIeA0BaTh 3a
cjoBaMu, a He Hao6opoT |9, c. 166]. Hamportus, B npy-
TOM aBTOPUTETHOM [UJIST CPEIHEBEKOBbS NCTOUYHUKE,
TpakTaTe “O pacrnoJjioxxeHuu ciaoB” JIuonucus I'anu-
KapHaCCKOro, TaK>XKe He COMHEBAaBIIEroCsl B OOIIIHO-
CTU MY3bIKM Y MO33UU (HallpuMep, OH paccMmarpu-
BaJl UICKYCCTBO KpacHOpe4us KaK “pa3HOBUIHOCTh
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MY3BIKaJbHOM HayKU, OTIMYAIOIIYIOCSI OT BOKaab-
HOM M MHCTPYMEHTAJILHON MY3BIKU B CTENIEHHU, a He
B poxe” [10, p. 76—77]), yTBEPXKAAJIOCh, YTO MEJIOMM S
MOXET “TIOAYMHSITE’ cede cJIoBa.

3HaMeHuTas cpeaHeBeKoBas (hopMysia “HUYTO He
MOXET CYLLIECTBOBATh 0€3 MY3bIKM~ HE TOJBbKO OIpaB-
JbIBajla CTaTyC MY3bIKM KaK IEPBEUIIIETr0 U3 CEMU CBO-
OOIHBIX UCKYCCTB, HO M MOJpa3yMeBaja, YTO My3bIKa
ABIISIETCI 00S13aTeIbHOM COCTABHOM YaCThIO IPYTUX
BHJIOB McKyccTBa. M TobKo Ha 3ape smoxu Bo3poxe-
HUSI Ha CMEHY BOCXOJs1Iero K JIJuoHucuio npeacTaB-
JIEHUS O TOMYMHEHHOCTU UCKYCCTBA CJIOBA UCKYCCT-
BY MY3BIKM TIPUIIJIA KOHUEMLIUS 00 UX NTapTHEPCTBE,
BBIABUHYTas DcTtaiiem emaHoM B MeTaopryeCcKOM
oOpa3e Opaka My3bIKM ¥ 1033uu [11, p. 271], Torna Kak
Bricokoe Bo3poxaeHue Mopoauniio uaew MmpeBoCXo-
crBa nocienHeil. [Togo6Ho ToMy, KaK ApUCTOTEb OT-
JIaBaJ TMT033UH MepPBEHCTBO Han uctopueit, ®. Cua-
HU BO3BBICUJI e Hax HayKamu [12, c. 173], monaras ee
JIpeBHENIIEH YaCThIO YeJIOBEYECKOTO MO3HAHUS, “OT-
LIOBCKMM HA4aJIoM, KOTOPOE IaJi0 KU3Hb BCEM TIPO-
yuM HaykaMm...” [12, c. 183]. ITox BausHMEM “3allUThI
no33un”’ aHrauiickue reopetuku X VII B. oTkazanuch
OT CPEeTHEBEKOBOI MepapXUy UCKYCCTB, IIPOYHO 3aKpe-
ITUB UIIEI0 PAaBHOITPABU S MY3BIKY 1 TI033W U B 0Opa3ax
“cecTpuHCKUX UCcKyccTB” [13, c. 545].

WpaeanbHoi MILTIOCTpaleii CPOACTBA MY3bIKHU U TTO-
93UH SIBJISLIACH MIECHSI, )KaHP, BeCbMa XapaKTepHbIH 1151
noa3uun camoro @. CUAHU U UTPAIOIIUI BaXKHEUITYIO
POJIb B €r0 €AMHCTBEHHOM POMaHe, HaChILLIEHHOM TI010-
IIAMHU TIepCOHaKaMU M TeKCTaMU MX MeCHOIIeHU M [14].
OO0 3T0oi1 ee YepTe BbIPA3UTEIBHO OTO3BAJICS B ITI09ME
“Pyunsl Bpemenn” CrieHcep, Ha3BaBuii CugHu “Bed-
HO MOMIOIIUM” 1 YKa3aBIIWi Ha TO, 4YTO MOCJEe CMEPTU
CuHY IIPOJOIKAET XXKUTh B 3eMHOM MUpPE “B KaxKI0M
necHe Hameit” (PB, c¢t. 337—341). B cBeTe TOro BhICO-
yaiiiero aBTOpuTeTa, KOTOPHIM MoJib3oBajicsa CuaHu
y CrieHcepa, oOpaiiaeT Ha ce0sl BHUMaHUe BhIpaxkeHHOE
CcTpeMJIeHUE TTOCIIEAHEro CUCTEMAaTUYECKU MTPEACTaB-
JISITh CBOU “MaJible IMO3MBbI” KaK “MYy3bIKy” U “mecHu”
[15, c. 38—40]. IIpu 3TOM IO3T BCIIECKHU IMOTIEPKUBATT
OJIM30CTh STUX MECEH €CTECTBEHHOM, TIPUPOIHON MY-
3bIKE, UTO TTO3BOJISIET COMOCTABJISITh UX C IEHUEM TITULL
(ITK.. “Uronp”, cT. 49—56). Bojee Toro, Takas TecHs TO-
xaecTBeHHa Mmy3bike (ITK. “ABryct”, ct. 1-2), HO He Me-
Hee BaXKHbBI U €€ CJIOBA, TAaKXKe BbIPAXKaIoIIe COCTOSI-
Hus aymu yeiaoseka (ITK. “Asryct”, ct. 151—154). Ot
JyIIIEBHBIE COCTOSIHUS MOTYT OBITh BECbMa pa3HOOOpas3-
HBIMU, TO3TOMY €CTh MECHU Becesible (“songs of some
jouisaunce”, I1K. “Hos6py”, cT. 2), €CTb ITIECHU “UTpU-
Beie” (“wanton layes”, I1K. “Hos16py”, cT. 79) 1 xBa-
neonsbie (ITK. “Hosiopy”, cT1. 78), ecTb “njaun”, B KO-
TOpPBIX IToeTcd 0 rope u cMepTH (“of sorrowe and deathes
dreeriment”, I1K. “Hos106pp”, cT. 36), XOTd 4yaiie BCEro
IECHU CJIaraloTcsl O JIIOOBU.
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BYPOBA

Kak rumnorpad CrneHcep Takke HEOJHOKPATHO
TMOMYEPKUBAJ TIECEHHYIO TTPUPOIY CBOMX TBOPEHUIA,
noouepenHo BocreBas JItooosb, Kpacorty, HebecHyro
Jio6oBb 1 HebecHyio Kpacory. “DOnuranama” Obliia
IUI HeTo “mecHblo” (D, cT. 427), 4TO MO3BOJISIET pac-
MPOCTPAHUTD ITO OMpPeeIEHUE U HAa POICTBEHHYIO eit
“Ilporanamy”. “IlecHAMM” UMEHOBAJIUCh U TPaypHbBIE
aneruu “Actpoden” u “CxopoHasi necHb KnopuHibt”,
TOrJa KakK B OTKphIBarolieil coopHuk “2Kanoobl” moame
“PyuHbI BpeMeHU” TIECHSI UCTIOJIb3YeTCsI Kak MeTado-
pa mapyroleit 6eccMepTHe TTO33UH.

B otninume ot 60bIIMHCTBA COBpeMEeHHUKOB, CIieH-
cep He MucaJjl CTUXU Ha yKe CylIeCTBYIOLIUE MEJIOAUM,
C YeM 3a4acTYIO CBSI3aHbI 3aMeUYaHUS CIIELMATNCTOB
10 UCTOPUM AHTJIMIUCKOIM TTPUJBOPHOM TTIECEHHOM IO~
33UH, OTMeYalolnX, 4To ctuxu CrieHcepa II0X0 JIo-
KUIKUCh Ha MY3bIKY ([16], [17], [18], [19], [20, p. 88—93],
[21, p. 114—115]), TpeOys1 HOBBIX MEJIOAMIA, KOTOPBIE CO-
OTBETCTBOBAJIM ObI €€ OpUTMHATIbHBIM PUTMUKO-METPU-
YeCKMM XapakTepuctukaM. McTopust co3maHust My3bl-
KU K ero ctuxam Obiia Hauara P. Kapitonowm, onyoiu-
koBaBiuM B 1601 1. Magpuransl Ha ctuxu | u 11 ctpod
Tlecnu VIII Knuru V “Koposnessl ¢eit”. [To3aHee K no-
a3um CrieHcepa oopaianuch I. ['eHnesnb, ncrnonb3o0BaB-
it B “OpaTopuu Mo cayvaro BOCIIeCTBUS Ha TpecTon”
(1714) otpeiBkM U3 “I'uMHa HebecHoit kpacoTe” u “Ko-
pouieBbl (peit”, M. I'puH, co3maBiInii MYy3bIKaabHBINI
LIMKJI HA TeKCTHI 25 coHeToB “Amoretti” (1739), a Takxe
b. bpurren, B “Becenneii cumponun” (1949) koropo-
ro 3ByuuT Conet IX u3 “Amoretti”, u P. Boan-Yunbsamc,
BKJIIOYMBLINI hparMeHTHI “DrnuTajiaMmbl” B “Onurajia-
Muyeckyto KaHtary” (1957).

To 06CcTOSAITENBCTBO, UYTO €I0 CTUXM “HE MEJUChH’
Ha Y€ CYILIECTBYIOIIE MEeJOAUM, TTO3BOJISIET BUACTD
B CneHcepe nmpomoJKaTesist Bocxonsiieit K O. Jlemany
TpaAuIUU OTACICHUS JUPUIECKON TTOD3UU OT MY3bI-
KaJIbHOT'O COMPOBOXACHU S, OTPaXKarollero e 0CBO-
OoXIeHNEe OT NOJUNHEHUSI My3biKe. OIHAKO MO3UIU-
OHUPOBAHME “MaJjbIX TTOAM” KaK “IPYroil My3bIKu”,
OBITYIOIIEH O€3 MY3bIKaJIbHOT'O COITPOBOXACHMSI, C HE-
M30eXKHOCTHIO BBI3BIBAJIO K XKM3HU KOMIIEHCATOPHBIE
MeXaHU3MBbI, TTOBBIIIAIOIINE MY3bIKaJbHOCTh CAMOIA
noa3uu. I1To od6pasHomy BeipaxkeHuto A.E. Maxosa,
BCSIKUI pa3, OTXO[s1 OT MY3bIKU, MO3TUYECKOE CJIOBO
OLIYIIAET “HEUCIIOJHMMOE XKeJIaHUEe CTaTh MY3bIKOH~’
[22, c. 6]. UMeHHO 0CO3HAHME CBOEH ITO33MU KaK “Ipy-
roit My3blk1” nopoauao BHuMaHue CrieHcepa K 01a-
TFO3BYYMIO CTUXOB, ONpeAeNInBIlIee UX PUTMUKO-CUH-
Takcu4yeckue U (QOHETUYECKUE XapaKTEePUCTUKMU.

BocnipuHuMast CTporocTb pUTMHYECKOTO PUCYH-
Ka CTUXa Kak 00s13aTeIbHOE Ka4YeCTBO XOpolleit mo-
a3uu, CIieHCcep u3peaKa, B yroay pa3Mepy, 10mycKas
MmeTaria3Mbl (yceueHusl, cpalleHus, U3MEHEHMU S
¢opmMmEbl cioBa). BoT Heckonbko mpumepoB: “faln”
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(TIK. “Centsi6pn”, cT. 18); “endur’d” (BM, cT. 607);
“mournefulst” (ITK. “Hosidopp”, cT. 53); “hear’st” (BM,
cT. 632); “That nys on earth assuraunce to be sought”
BMecTo “That ne is on earth assuraunce to be sought”
(TTK. “Hos16pn”, cT. 157); “Seemes that in fruitfull
pastures ye doo live” BMecTo “It seemes that in fruitfull
pastures ye doo live” (Pr, cT. 593). Hau6onee yacrto
BCTpPEUYAIOIIMMHUCS CpalllMBaHUSIMU CJIOB B €ro Mos-
MaXx SIBJSIOTCSI KOMOMHAIIMU ONpeaeIeHHOIO apTh-
KJISI C CYIIECTBUTENbHBIM M YaCTULIBI “t0” ¢ Heolpe-
JIeJICHHOM (hOopMOii Tl1arojia B caydasix, KOraa 3Hauu-
MBbI€ CJIOBa HAUMHAIOTCS C IJIacHOro 3Byka (“t’abound”
(CnM, ct. 251); “t’accompanie” (Pr, c1. 97); “t’advise”
(Pr, c1. 113); “t’approach” (Pr, cT. 470); “th’Ape”
(Pr, c1. 354, 431, 552, 557) u T.11.), KOTOpPbIE OHOB-
PEMEHHO TOBBIIIAIOT 3BYYHOCTh CTUXA, YIIPa3IHSIS
COUYETAHUS TJACHBIX Ha CThIKAX CJIOB. DTOi1 Ke Liean
4yacTo ObLJIO MOJAUYMHEHO BBeJeHe 00pa30BaHHBIX OT
3HAKOMBbIX KOPHEI HEOJIOTU3MOB HYXKHBIX pUTMUYEC-
ckux pucyHkoB (“Diapase” BmecTo “Diapason”, CaiM.,
cT. 549). Bo uMs cobOnoaeHust pUuTMUIECKOrO PUCYH-
Ka, a He TOJIBKO IIJTSI apXan3alliy ITO3TUYECKOTO SI3bIKa
[23, p. 13] CrieHcep yacTO MOJIb30BAJICId BO3MOXKHO-
CTSIMU CJIOBOOOPA30BaHUS C ITOMOIIbIO ap(UKCOB,
HauboJiee yacTo npubdberasg K npedukcam a-, dis-
u cybdukcam -ment, -en, -full, -less u -ance:

“...on thy shoulder it leans amisse”
(ITK. “deBpanp”, cT. 56),
“Areede uprightly, who has the victorye?”
(TTK. “ABryct”, cT1. 130),
“But tell me first of thy flocks astate”
(TTK. “CeHTs10pb”, CT. 24);
“To sadder times thou mayst attune thy quill...”
(IMK. “Hos6pyp”, cT. 35),
“I wont to raunge_amydde the mazie thickette”
(ITK. “Hexabpsr”, cT. 25),
“The new begins his compast course anew”
(Am. LXII, cr. 2),
“former lives amend” (Am. LXII, cT. 6),

“But of their leaves they were disarayde”
(TIK. “®eBpansp”, ct. 105),
“as signes of ill luck bene dispraised”
(TIK. “Maii”, ct. 232),
“my plaints, causd of discurtesee”
(IMK. “HUroHb”, cT. 97),
“...to dislodge the Raven of her neste”
(TIIK. “Idexadbpsr”, cT. 32);

“whych made us meriment” (TTK. “Anpens”, ct. 14),
“advauncement vaine” (PB, cT. 51),

“endowments rare” (PB, ct. 87),

“And mourne my fall with dolefull dreriment./ Yet it is
comfort in great languishment...” (PB, cT. 158—159);

“But sike fancies weren foolerie,/ And broughten this
Oake to this miserye” (ITK. “@eBpansb”, cT. 211-212),
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“Tho shall we sporten...” (TTK. “Mapt”, cT. 19),
“...clouds wexen cleare” (I1K. “Cents16psn”, cT. 18),
“...as of guile maken gayne” (ITK. “CeHTs0pb”, CT. 34),
“They setten to sale their shops of shame / And maken a
Mart of theyr good name”

(IK. “Cents16pn”, cT. 36—37);

“We be not tyde to wilfull chastitie” (Pr, ct. 477) — npu-
JlaraTeJIbHOe MCITOJIb3yeTCsl B 3HAYEHU U “pa3BpallieH-
HBII”, “UCTIOpYEHHBII”,
“bounty most rewardfull” (BKK, ct. 187),
“And make a tunefull Diapase of pleasure”
(CaM, cT. 549),
“In gastfull grove...” (ITK. “ABryct”, cT. 170),
“Ye tradefull Merchants...” (Am XV, cT. 1);

“...the sencelesse yron dyd feare”
(IK. “@eBpans”’, ct. 205),
“...love is a curelesse sorrowe” (ITK. “ABrycr”, ct. 104),
“And if for gracelesse greefe I dye...”
(TTK. “ABryct”, cT1. 113),
“Myld humblesse mixt with awfull majesty”
(Am XIII, crt. 5);

“th’onely usance” (I, ct. 503),
“Submitting me to your good sufferance, / And praying
to be garded from greevance”

(IMK. “deBpanp”, ct. 187—188),
“full of mayntenaunce” (ITK. “CeHTs6pb”, CT. 169),
“My hurtlesse pleasaunce” (ITK. “Iekabpp”, cT. 51),
“To see those folkes make such jouysaunce”

(TMK. “Mait”, ct. 25).

IToTpebHoCTU MeTpa mnoackaszanu CreHcepy uc-
MOJIb30BaHUe aHATMTUYEeCKOW (hOPMBI TJ1aroja B Ha-
CTOSILIIEM U MTpolliealieM BpeMeHax rpyrnbl Indefinite:
“doe raine” (I1K. “AuBapp”, cT. 35), “did encroche”
(ITK. “@DeBpans”, cT. 226), “did beginne” (ITK. “Maii”,
cT. 187), “doo haunt” (PB, ct. 125), “doth mone” (PB,
cT. 157), “doe awake” (Am XLIIII, ct. 11), “did offend”
(Am LXII, cr. 8), “did cast” (Muio, cT. 55), “did see”
(Muio, ct. 70), “did win” (Muio, cT. 72), “did set”
(Muio, ct. 75) u T.0. HanboJsiee yacTo Takue riarojib-
Hble ¢popMbI BcTpeyaroTcs B “KopoJieBe deit”.

Uccnenosatenu ctuis noasuu CrieHcepa B LEJIOM
CITPaBEIJIMBO OTMEUYAIOT OTHOCUTEIbHYIO TTPaBUIb-
HOCTh TPaMMAaTUKHN B €TO MPOM3BEICHMUIX U Iake
ee 0OJIbIIYI0 CBOOOAY OT BJAMSIHUS JIAaTBIHU TI0 CpaB-
HEHUIO C TEKCTaMU OOJIBIIMHCTBA COBPEMEHHUKOB
[24, p. 74], omHaKO He 0OpallaOT AJOJKHO BHUMAHUS
Ha TO, 4TO B yroay Osaro3pyuuto CrieHcep cuuTal
BO3MOXHBIM MOCTYTAThCs TIPpaBUIaMU TpaMMaTUKMU.
OH He TOJIbKO AOMYyCKaJl OTXOM OT TBEPAOTO MOPSII-
Ka CJIOB B TIpeIJIOKEHUH, HO ¥ BeChMa CBOOOIHO pac-
ropsi>kajcs apTUKJISIMU, OCOOEHHO B cliyJasiX, Koraa
peyb 111J1a O CYLIECTBUTENbHBIX, ONIPENeJEHHBIX MTPU-
JlaraTeJIbHBIMU B IIPEBOCXOTHOM CTETICHW CPAaBHEHUST:
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“From__ highest staire to lowest step me drave”

(PB, cr. 25);
“Of _ greatest ones he __ greatest in his place”
(PB, ct. 187);

“ _ Most miserable creature under __ sky”

(CnM, cr. 127);
“And he at last laid forth on __ balefull beare”
(CaM, cr. 162);
~_Image of hellish horrour Ignorance”
(CaM, ct. 259) u nip.

13

[Mo-BuaumMoMy, HapylieHue nopsiaka cioB CrieH-
cep CYMTaJ MEHBIIIEH MOrPeITHOCTHIO TIO3TUYECKOTO
TeKCTa, YeM OTCTYIJICHUE OT pUTMa, IIO3TOMY B ITO-
CTpoeHUM (hpa3 OH YacTO Mpuberaa K MHBEPCUM:

“Then I thy soverayne prayses loud wil sing”
3, c1. 127);
“Yet was he dect (small joy to him alas) / With manie
garlands for his victories” (PB, Ilemxxent 5 Il cepum,
CT. 652—653);

“Ne ought the whelky pearles esteemeth hee”
(BM, cT. 105);

“Yet saw I on the beare when it was brought”
(ITK. “Hos6ps”, cT. 161);

“Of all the race of silver-winged Flies / Which doo
possesse the Empire of the aire, / Betwixt the centred
earth, and azure skies, / Was none more favourable, nor
more faire / Whilst heaven did favour his felicities, / Then
Clarion...” (Muio, ct. 17-22) u 1.1.

I[IpumepamMu OTCTYMJEHUS OT TpaMMaTUYECKUX
HOPM B YTOIY PUTMY CTUXA SBJSIOTCS CIyYad COB-
MEIIeHU ST aHATUTUYECKON M CUHTETUYECKOMN (hOPMBI
IIPEBOCXOIHO CTeTIeH! pujarateabHoro (“the most
happiest wight” (I, cT. 517)) U1 HEKAHOHUYECKOTO
00pa3oBaHUS CUHTETUUECKOU (POPMBI TPEBOCXOTHOM
CTeTEeHU MpujaraTeJbHOro, KotTopas J0JXHa Oblia
ObI OBITH OOpa3oBaHa MO aHAJUTUYECKOI mapagurme
(“my beautifullest bride” (9, ct. 105)), a Tak>ke paB-
HOIIpaBHOE, B 3aBUCMMOCTH OT TTOTPEeOHOCTEH MeTpa
U IUMKTaTa pudMbl, UCMOJIb30BAHNE TPaMMaTUYECKH
KOPPEKTHBIX U HEKOPPEKTHBIX BApMAHTOB BOMPOCU-
TEJbHBIX MPEATOXKEHUIA:

“Or hast thy selfe his slomber broke?”
(IK. “Mapt”, cT. 29);
“Or is thy Bagpype broke, that soundes so sweete? / Or art
thou of thy loved lasse forlorne?” (I1K. “Anpens”, cT. 3—4);

“Where have you seene the like, but there?”

(IIK. “Anpens”, ct. 73);
“How shoulden shepheardes live, if not so?”

(TK. “Mait”, cT. 148);
“If this be right, why did they then create / The world so
fayre, sith fairenesse is neglected?” (I, ct. 204—205);
“How happie was I then, and wretched now?”
(1, ct. 308);
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“Fayre cruell, why are ye so fierce and cruell?”

(Am XLIX, crt. 1);
“What dittie did that other shepheard sing?”

(BKK, crt. 160);
“Who lives that can match that heroick song, / Which
he hath of that mightie Princesse made?”

(BKK, ct. 404—405);
“Seest, howe brag yond Bullocke beares, / So smirke, so
smoothe, his pricked eares?”
(IMK. “@®eBpans”’, ct. 71-72);
“Why standst there (quoth he) thou brutish blocke?”
(IK. “®eBpans”’, ct. 127);
“Thomalin, why sytten we soe, / As weren overwent
with woe, / Upon so fayre a morow?”
(IMK. “Mapt”, cT. 1-3);
“Seest not thilke same Hawthorne studde, / How bragly
it beginnes to budde, / And utter his tender head?”
(IMK. “Mapt”, ct. 13—15);
“How kenst thou, that he is awoke?”
(IK. “Maprt”, cT. 28);
“But of sike pastoures howe done the flocks creepe?”
(ITK. “Cents6pr”, cT. 140);
“Why blush ye love to give to me your hand, / The
pledge of all our band?”
(3, c1. 238—-239);

“But read (faire Sir, of grace) from whence come
yee? / Or what of tidings you abroad do heare?”
(Pr, cT. 604—605).

CTpemJieHUEM MPEBPATUTh aHTJIUNUCKYIO MO33UI0
B CJIOBECHYIO MY3bIKY ObLJI0, OUEBUIHO, TPOAUKTOBAHO
u obparnrenue CrieHcepa ¢ SITUTeTaMU1, KOTOPBIE, BCIIET
3a CUIHU, OH BOCIIPUHUMAJ KaK HEOTheMJIEMbIE MTPU-
3HaKu nmoaTudeckoit peun. CornacHo “McKyccTBy aH-
IINiCKOM mo33un”, ipumnucsiBaemMomy [x. ITaTHoMYy,
B KoHIIe X VI B. MpaBUJILHBIM CUMTAJIOCh UCITOJIb30Ba-
HUE 3MUTEeTa, MPEAIIeCTBYIOLIETO OIpPeneIsseMoOMYy Cy-
mecTBUTETbHOMY [25, p. 193; 263]. Y Cnencepa 6011b-
LIIMHCTBO MUTETOB COOTBETCTBYIOT TOI HOPME, OlHA-
KO MOTPEOHOCTU COOJIIONECHUS MeTpa U prbMbl MHOTIA
noOyK1aau 1odTa yNoTpeOJIsITh SMUTEThI B MOCTITO-
suuuu (“Latona pure” (BM, cT. 13); “forrest greene”
(BM, cr. 116); “hart sincere” (BM, ct. 122); “starres
divine” (BM, cr. 213); “garments base of woolen twist”
(Pr, ct. 460); “credence old” (BKK, cr. 103); “sufferance
meeke” (I, ct. 389); “gyrlonds trim” (AcTpod, cT. 42),
“forces late dismayd” (Am XIII, ct. 1)), a B peakux ciy-
Jasx naxe MoJib30BaThCs OMHOBPEMEHHO JIEBBIM U TTpa-
BbIM onpeneneHuem (“cursed foe unknowne” (Kiop,
cT. 31)), uto TeM ke [TaTHAIMOM KBaau(ULIMPOBAIOCH
KaK HeIpOCTUTEIbHAs OITOKa.

OnHako HanboJee CyIIeCTBEHHBIM, Ha HAIll B3IJISI,
MnposiBJIeHUeM altra musica B “Manbix noaMax” CrieH-
cepa SBJISIeTCs CTPeMJIeHHe 1T02Ta UCIOIb30BaTh 3BY-
KOBYIO (hOpPMY CIIOB JUIST YCHJIEHUSI MX SMOIIMOHATBLHO-
ro BozaeiictBus. Mccnenosarenu nos3uu CrneHcepa
TPaaAUILIMOHHO 3a0CTPSII0OT BHUMaHUE Ha ero puBep-
JKEHHOCTH K aJUITUTepalusM KaK CIocoOy MOBbIIIIe-
HUs Oyaro3Byuns pudMoBaHHOro ctuxa. Hampumep,
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A.C. INaptpunx, ananu3upys miad no Junone (ITK.
“Hos10pp”), BeIsABUII cTpeMieHue CIieHcepa coueTaThb
orpeneisieMble CIIOBa C aJJIMTEPUPYIOIIUMU SITU-
tetamu (grieslie ghostes, rufull ryme, fayrest floure,
doloros dint, feeble flocks, balefull boughs, mortal
men 1 T.1.) [24, p. 65], XOTS yYeHBII U pacCMOTpen
9TO SIBJIEHUE KaK CTUJIUCTUYECKYIO 0COOEHHOCTh UC-
KJIIOUMTENIbHO U30PaHHOI'0O UM MO3TUYECKOTo par-
MeHTa. JlaHHOe siBJieHHe KaaccuUuupyeTcs uccie-
JloBaTeJieM KaK MCIOJb30BaHe Pa3HOBUIHOCTH Jie-
KOPaTUBHOTO 3IUTETA, 00ECIIeUnBAIOIIETO IIagKOCTh
U IUIaBHOCTH cTUXa [24, p. 67]. OTMEeTUM TakXKe, 4TO
CrneHcep TIroTes K aJuIMTepalluu U B BbIOOpE UMEH
repoeB “Ilactymeckoro kajneHgaps” (Komun Kiayr,
Hwurron /13Bn).

[TpueM annuTepauy IKUPOKO UCTTOJb3YETCS 1103~
TOM U B APYTUX MpousBenacHUsIX. IIpu aToM oHa sIB-
JISIETCS CYILIECTBEHHBIM KOMITOHEHTOM 3BYKOIIMCH,
NPU3BAHHOM OKa3bIBaTh SMOLIMOHAJIBHOE BO3IEHCT-
BUE HA YUTATEJ, HAIPABIAAS €r0 BOCIPUSTUE CTU-
XOTBOPHBIX CTPOK.

1 HarJIIAHOCTY MPUBENEM ITpUMeEp:

To this the Oake cast him to replie

Well as_he couth: but his enemie

Had kindled such coles of displeasure,

That the good man noulde stay his leasure,

But home him hasted with furious heate,

Encreasing his wrath with many a threate.

His harmefull Hatchet he hent in hand,

(Alas, that it so ready should stand)

And to the field alone he speedeth.

(Ay little_helpe to harme there needeth.)
(IK. “deBpans”’, cT. 189—198)

(“Ha »T0 Jly6 monbiTajncs oTBeTUTh, / Kak mor;
onHako ero Bpar / CToJib pbsSIHO BbIpaxkall CBOe He-
IIOBOJIBCTBO, / UTO mOOpHIit Ye10BEK HE MOT OCTaThCS
O6e3yuacTHbIM / W, pacniaJleHHbI THEBOM, MOCTICLIUIT
nomoit, / Pazxxurast COOCTBEHHYIO SIpOCTb MHOT'OY M-
CJIeHHBbIMU yrpo3aMu. / OH cXBaTUJ CBOM yXKacHbBIM
Tomop / (YBBI, OH oKa3zajcs 1o pykoil) / 1 B ogn-
HOYKY oTnpaBujics B mnoJjie. / (K HecuacTblo, mis
TOro, YTOOBI COTBOPUTH 3J10, OCOOOI MOMOIIU He
TpebyeTcs)”).

B sTOoM oTpriBKe 19 cioB u3 71 HauMHaAOTCA Ha
[h], Torna Kak B APYTUX MPOM3BOJIBLHO BbIOPAHHBIX
(parmenTax “Ilactymieckoro kajieHaapsi” TMOYTHU
TAaKOTO Xe 00beMa COOTHOIIEHMST cocTaBasioT 4:71
(TTK. “CeHTs16pb”, cT. 141—149), 1:74 (T1K. “AHBaps”,
cT. 43-51), 3:75 (IIK. “dexabpr”, c1. 109—117). Annu-
Tepanus Ha [h] mpucyTCTBYeT U B Apyrux (pparMeH-
Tax “Majbix no3M”. OnuckiBasi MackKapal KOBapHOTO
Jluca, Bo3HamMepuBIIerocs noxparb HeBUHHOTo Ko3-
JneHka, CrieHcep cooOIaer:

A Biggen he had got about his brayne,
For in his headpeace he felt a sore payne.
His hinder heele was wrapt in a clout,
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For with great cold he had gotte the gout.
(MK. “Maitr”, ct. 241-244)

(“OH 1MJI0THO HATSIHYJI Ha cebs marnky, / [ToTo-
MY UYTO Uepell y Hero packasjbiBajicst oT 6oau, / 3an-
Hss Jlanay Hero Obljla oOMoTaHa Tpsinuueit, / 6o ot
CUJIBHOI MPOCTYAbI y HETO Havyajach nomarpa’; coot-
HoleHue 11:34).

B asneruu Ha cMmepTh Hunonnl (ITK. “Hosi6pn”)
onuMHHaguaTukpaTtHo (ct. 60, 70, 80, 90, 100, 110, 120,
130, 140, 150, 160) moBTOpsieTcst pedpeH: “O heavie
herse”, B “Pyunax BpemeHu” Bepiama cetryeT Ha
CBOIO CyIb0Y, TOBOPsI, YTO Hebeca, 3aBUAYSI, HU3BEP-
VIV €€ C BEPIIUHBI JIECTHUIBI HA HU3IIYIO CTYTIEHb:

Whose happines the heavens envying,
From highest staire to lowest step me drave...
(PB, ct. 24-25)

3nech Ha [h] HauuHatoTcs 4 cioBa u3 13. 3amer-
Ha axnuTepauusa Ha [h] u B npyrux ¢pparMeHTax,
Hampumep:

Where endles paines and hideous heavinesse

Is round about me_heapt in darksome glades.

For the huge Othos sits in sad distresse...
(BM, cT. 371-373; cooTHoleHue 4:22);

Heapes of huge words uphoorded_hideously,
With horrid sound though having little sence...
(CnM, ct. 553—554; cooTHoeHue 6:13);

The Lyon sleeping lay in secret shade,

His Crowne and Scepter lying him beside,

And having doft for heate his dreadfull hide...
(Pr, cT. 952—954, cooTHomeHME 6: 22);

Yet at the last (so well he him applyde),
Through his fine handling, and cleanly play,
He all those royall signes had stolne away,
And with the Foxes helpe them borne aside...
(Pr, c1. 1014—1017; cooTHo11eHUe 7:32);

It fortuned (as heavens had behight)

That in this gardin, where yong Clarion

Was wont to solace him, a wicked wight

The foe of faire things, th’author of confusion,
The shame of Nature, the bondslave of spight,
Had lately built his hatefull mansion,

And lurking closely, in awayte now lay,

How he might anie in his trap betray.

But when he spide the joyus Butterflie

In this faire plot dispacing to and fro,

Fearless of foes and hidden jeopardie,

Lord how he gan for to bestirre him tho,

And to his wicked worke each part applie:

His heart did earne against his hated foe...
(Muio, crt. 241-254; cooTHomeHue 20:104).

I[IpouutrupoBaHHBIE BBIIIE OTPHIBKY OO0BEAUHSIET
He TOJIbKO 00uaMe ajauTepauuii Ha [h], HO U cMBbI-
CJIOBOE HAINOJHEHME: BCE OHM CBSI3aHBI C Maceit
cTpaxa, HaBuUcCHIel yrpo3sl (“Ka3Hbp’ ayba, rubenb
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KO3JIeHKa, rubenb ropona, rudenp Kinapuona, y3yp-
nalusi KOpOHbl, KOTOpasli paBHOCUJIbHA TMOEIU TOCy-
JnapcTBa, U ap.). [lockoabKy 4acCTOTHOCTb yoTpebJie-
Hus# [h] B aTux pparmeHTax moam CrieHcepa BBIXOIUT
Kak 3a TPaHUIbl PeYEBOM HOPMBI, TaK U 3a MPEIEIIb
CJIy4alfHOCTH, 9TO MO3BOJISIET pacCMaTPUBATh €€ KakK
HaMEpEeHHbI MpUEM CEMaHTU3allMU 3ByKa, CBOETO
pona “3BykoBoe 3amaHue” (repmuH b.JI. Tomaies-
cKoro [26, c. 8]). Annutepupyioiire 3Byku [h] mpes-
pamaxTcs B MH(POPMaHTbI, 3HaK1 00 beKTUBUPOBAH-
HOI1 B I3bIKE 9CTETU3UPOBAHHOI 9MOILIMU CTpaxa.

OueBUIHON ceMaHTUUYECKOM HAarpy3Koii B “MaJibIx”
noaMax CrieHcepa 001a1a0T M HEKOTOPKIE ApyTue aj-
JITepUpylolue coriaacHble. Tak, 3ByK [w] oka3bIBa-
eTCs CBSI3aHHBIM CO 3HaYEHMEM HEM30BIBHOI TOCKH,
TuTavya, Topsl, COXaJIeHUS:

Ah wretched world the den of wickednesse...
(CaM, ct. 121; cooTHoteHue (2 + 1 rpapuueckuii
3HaK):7);

A Woman sitting sorrowfullie wailing...

(PB, cT. 9; cooTHomieHue (2 + 1 rpaduueckuit
3HaK):5);

And if thou wilt bewayle my wofull tene...

(ITK. “Hosi6pp”, cT. 41; cooTHoIIeHUE 3:8);

My harvest wast, my hope away dyd wipe...

(IK. “Hekabpy”, ct. 108; cooTHo1IeHME 3:8);
Waile ye this wofull waste of natures warke:

Waile we the wight, whose presence was our pryde;
Waile we the wight, whose absence is our carke.
The sonne of all the world is dimme and darke:
The earth now lacks her wonted light,

And all we dwell in deadly night...

(ITK. “Hos6ps”, cT. 64—69; cooTHOmeHMe (14+4
rpacduyeckux 3HakoB):50);

She while she was (that was, a woful word to sayne)...
(IMK. “Hos16pb”, cT. 93; cooTHo1eHue 5:11);

For I will walke this wandring pilgrimage
Throughout the world from one to other end,

And in affliction wast my better age.

(1, cr. 372—374; cooTHOLIeHUE 5:22);

Thus do we weep and waile, and wear our eies...
(Knop, ct. 95; cootHomenue 4:10).

B snernm Ha cmepTh M AOHBI TOpECTHOE HACTPOE-
HUe, XapaKTepHOe MJIs Ti1avya, ToAYepKUBAeTCS MHO-
rOKpaTHOI ajiiuTepanueir Ha [w], 063BO3BpaTHOCTh
MoTepu — PE3KUMU ajauTepupywomumu [d], aaiu-
Tepupytomue [h] mepenaloT TATOCTHOCTh CKOPOHBIX
B3IIOXOB M OIIYIIIEHNE OCIbI:

Shepheards, that by your flocks on Kentish downes abyde,
Waile ye this wofull waste of natures warke:
Wail we the wight, whose presence was our pryde:
Wail we the wight, whose absence is our crake.
The sonne of all the world is dimme and darke:

The earth bow lacks her wonted light,

And all we dwell in deadly night,

O heavie herse.
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Breake we our pypes, that shrild as lowde as Larke,
O carefull verse.
(ITK. “Hos16pp”, cT. 63—72)

Co 3BykoM [r] y CrieHcepa CBsI3aH 3i110C BeJTUYMS
(moat xapakTtepusyetr @psHcuca Paccena, 2-ro rpada
bendopnckoro, kak “...good Earle of rare renowne”
(PB, crt. 261)) u HeykpoTtumoit cuiabl (Komun Kiayt
CpaBHMBAaET CBOE BHYTPEHHEE COCTOSTHAE C HEMCTOB-
CTBOM 3uMHei Oypu: “...Such rage as winters, reigneth
in my heart...” (IIK. “JuBapy”, cT. 25)). K 310I1 Xe
TPYIITIe OTHOCSTCS CIeAYIONINE TTPUMEPHI:

They reigne and rulen over all...
(IMK. “Hronp”, ct. 175)
And bids him clayme with_rigorous rage hys right...
(IMK. “Hexabpy”, ct. 130)
A mightie Prince, of most renowmed race...
(PB, cT. 184)
A rulesse rout of youngmen...
(BM, crt. 431).

AnnuTtepauuu Ha [b] cBA3aHbI ¢ ujaeeit nepBo3aaH-
Hoit cunsl (“bitter blasts” (ITK. “@®eBpans”, cT. 2);
“bodie bigge” (IIK. “@®eBpany”, ct. 106); “brutish
blocke” (ITK. “®eBpans”, cT. 127), “baleful breath”
(ITK. “IIexabpsw”’, cT. 149), 3BykH [1] 1 [m] — ¢ nackoit
u Heroit (“laesie ladde” (ITK. “@eBpainsb”, cT. 9); “lovely
layes” (ITK. “UMwoHp”, cT. 13); “mery moneth of May”
(TTK. “Mait”, ct. 1); “Tho marking him with melting
eyes...” (IIK. “Maii”, ct. 207); “He made by love out of
his owne like mould” (I'HJI, cT. 116). Becbma moka3sa-
TeJbHO UCMOJb30BaHUE ITUX 3BYKOB B HauboJee NH-
TUMHBIX M0 COEPKaHUIO CTUXaX “DIUTaiaMbl”:

Lay her in lillies and in violets,
And silken courteins over her display,
The odourd sheetes, and Arras coverlets.
Behold how goodly my faire love does ly
In proud humility;
Like unto Maia, when as Jove her tooke,
In Tempe, lying on the flowry gras,
Twixt sleepe and wake, after she weary was,
With bathing in the Acidalian brooke.
Now it is night, ye damsels may be gon,
And leave my love alone,
And leave likewise your former lay to sing:
The woods no more shal answere, nor your echo
ring.
(B, ct. 302-314)

(Eit HamoOHO TOCTOMHO MOCIYXUTh —
Pazngets 1 y1oXuThH

Cpenb nununii u ¢puanaok, Mo IyIuCTbIM
ApaccKuM IMOJOTOM U OKPYKUTh
M3bIcCKaHHENU MM LIEJTKOM U 0aTUCTOM.
O cKOJIb B CMUPEHBU TOPIOM Yy Th AbIIIA
HesecTa xoporma!

Kaxk Maiis, x koeit npuctynui Kponuns,
V3pes ee B TemIteiickoM pa3HOTpaBbe,
IMocne KymaHbs, MEXY CHOM U SIBBIO,
Tak Musast MOst TeTieph JICKUT.
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OcTaBbTe Xe JTI000Bb MOIO OIHY,

BceMm Bam mopa Ko cHY,

Ho yxons1, B3HOCUTE CBOIA TJ1aroJ,

Y1006 71ec OTBETUJ BaM M 3XOM BTOPMJI T0JI.)
(ITepeBon C. CtenmaHoBa) —

B umtupoBanHoM dparmenTe [l] moBTOpsieTcsd
25 pas, a [m] — 9 pa3. B cOOTBETCTBUHU C MPUBEIEHHBIM
BBIIIE HAOIIONEHEM O 3HAaYCHUHU aJIJIuTepaliiy Ha [w]
B cT. 309 oHa nepenaeT UAeK coxajaeHus: 00 yTOMJIEeH-
HOCTH JTIOOMMOIA.

B orpniBKe:

Now welcome night, thou night so long expected,
that long daies labour doest at last defray,
And all my cares, which cruell love collected,
Hast sumd in one, and cancelled for aye:
Spread thy broad wing over my love and me,
that no man may us see,
And in thy sable mantle us enwrap...
D, ct. 315-321)

(Cnyckaiicsi, HOYb, KpblJIaMU IJIMHHBIX TEHEH
MowuM TpyaaM THEBHBIM HeCs BeHell, —
JI106BU Moeli coOpaHbIO TOPHKUX TTeHeH
EnuHbIM MaxoM ThI KJIaielllb KOHEII.
IIpocTpu Kphljaa HaI Hell U HAA0 MHOI,
PackuHb BO TbMe HOUHOI
CBOI0 MTyXy10 MAHTUIO COOOJIBIO...)

(IMepeBoxa C. CrenaHoBa) —
[1] moBTOpsiercs 13 pa3, a [m] — 8 pas.

[TpuBeaeHHbIE BbIlIE MPUMEPbI TTO3BOJISIIOT YTOU-
HUTb, yTO CrieHCep CTPEMUJICS CIJIABUTh MPUHILIUATIbI
CUJIJIA00-TOHUYECKOTO CTUXOCJIOXEHUS C UCKOHHO
AHTJMUCKUM aJUIUTEPALIMOHHBIM CTUXOM, UCIOJIb-
3ysl 3BYKOBbIE ITOBTOPbI B KAYECTBE OCBSIIIEHHOTO Ha-
LMOHAJbHON MOATUYECKOM TpaauLIUEel pUTOpUYIE-
CKOTo MpueMa, nojIepX MBaloiero 3B(hoOHUI0 CTUXOB
U YIIPABJISTIONIETO UX SMOIIMOHAIBHBIM BO3ECUCTBU-
€M Ha cJlylIaTesisi/uyuraress.

I[MopaBnsmiiee OOJBIIMHCTBO SIPKUX SMUTETOB
B KOMILJIEKCE C OMpeaeIseMbIMU CJIOBAMU COCTaBIISI-
10T B mo33uu CrieHcepa puTMHUYECKYIO MOMIEJb “yaap-
HBIH CJIOT — 0e3ymapHbIii CJIOT — yIapHBIN CJIOr”, 4TO
MOIJIO OBbI caMO Mo cebe onpaBaaTh UX MCIIOJIb30Ba-
Hue mo3ToM. OIMHAKO MPUBEIEHHbBIC BbIIE ITPUMEPHI
MOKa3bIBaIOT, YTO NoA00p anuTeToB y CrieHcepa o0y-
CJIOBJICH HE TOJIBKO PUTMUKO-MEJIOANIECCKUMMU I10-
TPeOHOCTIMM CTHXA, HO MX 3By4aHUEM, UX POJIbIO
B 3BYKOBOII MHCTPYMEHTOBKE CTHXa, KOTOpas Aelia-
eT UX §AMHCTBEHHO BO3MOXHBIMU U XyI0XECTBEHHO
HeoOxonuMbIMU. TakuM 00pa3oM, CUCTEMHBIN 1 3a-
KOHOMEPHBIN XapakTep 3BYKOIUCH B “MajibIX MO3-
Max” MO3BOJISET BbIACIUTh NPUHIINII CEMaHTU3ALUU
psiia COrjlaCHBIX 3BYKOB B KaQUeCTBE CYILIECTBEHHOIO
aneMeHTa uauoctuist CrieHcepa.

N3BECTHUA PAH. CEPUA JIUTEPATYPbBI U A3bIKA
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[TpoGaeMa cooTHOIIEHUST 3ByKa U CMbICaa CJIO-
Ba IIMPOKO AMCKYTHPOBAJACh C AaHTUYHBIX BPEMEH.
ITnaton B “Kpatune” [27] oTcTanBaa NpUHLIUI He-
BOCIIPOU3BOIMMOCTU uieu B 3ByKe (393b-399d), ko-
TOPBIiT OBIJT TOTHST Ha IIUT TEOPETUKAMH OAPOKKO.
B cBoeM byHIaMeHTaIbHOM UCCIIEI0OBAHUM OCTETUKU
A. Iloyna JI.B. CunopyeHKo noka3ajia, YTO TEOPEeTUKU
0apOKKO MpH3HABAIM AaHAJIOT IO MEX Y MO3TUUYECKOI
rapMoHuei u nudaropeiickoit KOCMMYECKOM rapMo-
HUel, HO TIPU 3TOM paccMaTpUBaIU 3ByUyaHUE CTUXa
KaK He3aBUCHUMOE SKCIIpecCBHOE cpeacTBo [28, ¢. 111;
113]. O6 oTneneHUM 3ByKa OT CMbIC/IA KaK XapaKTep-
HOM BJIEMEHTE MY3bIKaJbHOM CTETUKHU OAPOKKO MH-
can u M. bykoduep [29, p. 370—393]. [IpoBeneHHbI#
aHaJIM3 3ByKOITMCH B “MaJiblx moaMax” CrieHcepa Io-
3BOJISICT JMCTAHIIUPOBATD MO3TA OT GAPOUHBIX BCTE-
TUYECKUX UJIei U clenaThb BBIBOA O TOM, YTO B JaH-
HoM ciyuyae CrieHcepy ObLIO OJ1MKe BOCIIPUSITUE CIIO-
Ba B apUCTOTEJIEBOM KJIIOUE, T.e. KaK eIMHCTBA 3ByKa
Y CMBICJTA.

BocripusiTie moss3uu kak “apyroit My3biku” mpe-
roJjiaraet, YTO OHa TaK>Xe ONMMpaeTcsl Ha MaTeMaThye-
CKME COOTHOIIEHU S, aKTyaau3upys MpoOIeMbl reo-
METPHUU U HYMEPOJOTHUYECKOTO CHMBOJIM3Ma TEKCTOB.
Ve B “IlacTylieckoM KajeHaape”, 3KJI0TM KOTOPOro
COOTHECEHBI C KaJeHIapHBIM ITUKJIOM, TIPOCIeKBa-
eTCs XKeJaHUe CBSI3aTh KOMITO3UIIMIO COOpHMKA ¢ 00pa-
30M COBEpIIEHCTBA, CMIMHCTBA, 3aKOHYEHHOCTH, CUM-
BOJIMUECKUM BbIpaxK€HUEM KOTOPOTO SIBJISIETCSI KPYT,
rapMOHUMYHAs 3aBEPIICHHOCTh IIUPKYJIBHON (POPMBI
KOTOPOTo jejaja ero Haubosiee BaXHOW U YHUBEP-
CaJIbHOM M3 BCEX TEOMETPUYECKUX DUTYP B MUCTHYE-
CKUX YYCHUSIX, a IJIsI HEOTIJTAaTOHMKOB — BOTLJIOIIICHUEM
Bora [30, c. 287]. BaxXHBIM IIpeACTaBIISIETCS U CTPEMJIE-
HUE TT03Ta BIUCATh COOBITHS B XKU3HB IPUPOIHI 1 BCE-
JIEHHOM: MJiesl KaJeHJapHOro LM KJa MO3BOJISIeT MOKa-
3aTh npoiecc TBopuyeckoro pocta Konuna Kiayra,
4ybsl (haHTa3Us “...0T NPEKHUX O€3YMCTB MEePEeXoaUT/
K crenennbim maram” (ITK. “Uronp”, ct. 37—38). Ha
WIOHBCKMIA COJTHLIEBOPOT — CEPEAMHY aCTPOHOMUYE-
CKOT0 Tojia — mpuxonutcs npuHsTre KoauHow perire-
HUS 00paTUTHCS K 00JIee cepbe3HOMY KaHPY MO33U U,
JIJIsl KOTOpOro TpedyeTcst U 0ojiee COBEpIIEHHOEe Mac-
TepcTBO. [lepeTOMHEBII XapaKTep MOMEHTA ITOMUe pKH-
BaeTCsl BLIOOPOM JIJISl 9KJIOTM BOCBMUCTHUILIMS, B KaTpe-
Hax KOTOPOT0 prMMBI OPTAHU3YIOTCS TI0 TIPUHIIUITY
3epKaJIbHOro oTpaxeHus (ababbaba). B To ke BpeMs
Takas cTpoda ¢ yCUJIEHHBIMU CMEXHBIMU prupMaMUu
CpPeIHUMU CTUXaMU UjeabHO MOAXOAUT A Moauep-
KUBaHUS UAEU T€OMETPUIECKOTO U TEMATUUYECKOTO
LeHTpa cobopHuKa. [TonoOHOe aKlIeHTUPOBaHUE LIEH-
Tpa TeKCTa B JajbHelilleM OyaeT OJucTaTe/IbHO pea-
JIM30BaHO U B Ipyrux counHeHnssx CrieHcepa, B 9acT-
HOCTHU, B COHETHOI ceKBeHI MU “Amoretti” 1 “Drun-
Tajgame”, YTO CBUAETEIbCTBYET O CTPEMJIEHUM T103Ta
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YIIPaBIISITh CEMAaHTUKON MPOU3BEACHMUS OCPEACTBOM
TEOMETPUHU TEKCTA, B LIEHTPE KOTOPOTO, B CHIILHOIA TTO-
UM, TOJKHA HAXOAUTLCS KJIoYeBask MbICITb UITH,
Kak B “DnuTaiiame”, KiodeBoe ciaoBo [31, c. 29-31].

lapmMoHMYecKOe eMMHCTBO M COPa3MEePHOCTH (hop-
MBI, aKIIEHTUPOBaHHE T€OMETPUIECKOTO IIEHTpa 1 BU-
JIMMasi CHMMETpHUsI yacTeil B coopHuKax mosm CrieHce-
pa CBUIETEbCTBYIOT O €r0 OCO3HAaHHOM CTpeMJICHU U
K YITOPSIIOYMBAHUIO CEKBEHIINI 3a CUET MaTeMaTude-
CKO¥1 BBIBEpEHHOCTH KOMTO3UIINU. [loHUMaHue cum-
METPUHU KaK BeAYyIIero MpuHIIMIIA OpraHu3aluu mo-
3TUYECKOro TekcTa conumxkaet CrieHcepa ¢ Mo3uiueii
KJTACCHUIIMCTOB.

MaremaTruyeckuii pacyeT apXxuMTEKTOHUYECKUX Ma-
paMeTpoB MosM rojckasas CrieHcepy BO3MOXHOCTD
BHEAPEHUS B HUX JIMYHOTO 3HaKa MacTepa, KOTOPbIM
CTaJIo YUCJIO I€BSATh, CAMBOJMYECKE 3HAYEHU ST KO-
TOPOTO BOCXOJST K BpeMEHaM, MpPeAllIeCcTBOBABIIUM
BO3HUKHOBEHUIO KYJIBTYypbl Mexnypeubs [32, c. 159].
B npeBHekuTalicKOl TpaauIUU AeBITKAa CUMBOJIN3U-
poBaiia noHstusa “Bce”, B JIpeBHeMm Erumnre ona co-
OTBETCTBOBAJIa YUCIY HauOoJiee MOYUTAEMbIX OOTOB
MecTHoro rnaHteoHa (AtoH/Pa, Iy, TepnyT, I'ed, HyT,
Ocupuc, Ucuna, Hedpruna u Cer), a B IpeBHeii ['pe-
1IMU cTajia yucjaoMm mMy3. ['eponot, mo-BUuaAMMOMY, cTal
MEePBBIM I'PEUYECKUM aBTOPOM, MOJOXMBIIUM 3TO CBSI-
LIEHHOE YKCJIO B OCHOBY KOMITO3ULIMU JIUTEPATYPHOTO
mpousBeaeHus. OnHaKo ApeBHUE I'PEKU UCIIOJIb30Ba-
JIV IeBSATKY Y KaK CUMBOJI JOJITOBPEMEHHOCTH, MHO-
TOYMCJEHHbIE IPUMEDPHI YEr0 BCTPEUAIOTCS B TEKCTaX
Tomepa: nonet AeBATU NTULL TPEACKa3al MPOAOJIXKHU-
TeJbHOCTb TPOSTHCKOI BOMHBI, MPOAIUBIIEICS NEBSITh
JIeT U 3aBeplIUBIIEHCS Ha IeCSITOM IOy Iocje CBoe-
ro Hayaja; IeBsITh JIET CTPaAaHCTBOBAJI MO JOPOTE 10-
moii Onucceit, TUIIb Ha AECITHIN Tol J00paBIIUCh 10
OeperoB pogHoit UTaku; neBATh AHEl OylieBasia Oyps
nepen npudbiTueM Onucces B cTpaHy JoTodaros, paB-
HO KakK W Tepe[ ero nosiBjieHueM Ha octpose Kanun-
CO; OEBSATh JTHEW CBUPENCTBOBAJ MOP CPEAM axeUlEeB,
MOpa3uBIINIA UX 110 BEJECHUIO ATIOJIJIOHA; IEBSTH THEN
ortakuBaiu ['ektopa u T.1. B cxonHOM 3HaUeHUM 1JIU-
TEJILHOCTU YIOTPEOJISIIN NeBATKY U PUMJISIHE, 1OCTa-
TOYHO BCIIOMHUTb MYJPbIii COBET aBTOpaM 10 MOBO-
Iy HEOOXOAMMOCTH “JIET NEeBITh XpaHUTH O0e3 nmokasy”
CBOM TpPYIbl, NaHHBIH ['opanuem B “Hayke rnossuun”
(ct. 386—390) 33, c. 352].

A.@. JloceB nToguepKuBall 0coboe 3HaYeHUe apuT-
MOJIOTMYECKOM 3CTeTUKHU B puIocoDUU HEOIJIaTO-
HUKOB IIKOJIBI IMBIIMXa, KOTOPBIE BLIAEISIIA Pa3HO-
o0Opa3Hble CUMBOJIMYECKHME 3HAYEHU ST YUCTIA JCBSTh.
OHO BOCIIpMHMMAJIOCh UMY KaK yucio I'epsl, aupa,
MPOHU3BIBAIOIIETO U OXBAThIBAIOIIETO BECh KOCMOC,
JieJlalollero ero KpyribsiM, I'edecra (T.K. 3chup nme-
€T OTHEeHHYI0 ITpupony), [ mnepuoHa (T.K. CTOUT BHIIIIE
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BCEro M BCce OXBaThIBAET), Teprncuxopbl KakK OJULET-
BOpPEHMsI KpyTOBOTO IBUXXEeHMS B TaHLax U [IpomeTes
KaK CUMMBOJI MbllieHUs. [Ipu 3ToM riaBHOI 4epToit
“OecnmopoyHoO”, “coBeplIeHHON”, “lejienoaramo-
meit” u “panexomMevyiein” AeBITKU OblIa “KOCMUYE-
CKasl aKTUBHOCTb... IPUHIIMAIIA TApDMOHUM”, “KOCMMUYE-
cKasl BCerapMOHUYHOCTD’, “IaBaemMasi B aClIeKTe CBO-
eifl aKTUBHOCTHU U 001Ie(bUTrypHOIt 3aKpyrieHHOCTH”
[34, c. 283—284]. [TocnenHee 0OCTOSITENBCTBO AcaaeT
erie 6osee BaxXHO MpuBepxkeHHOCTh CrieHcepa obpa-
3y KpyTra, CBA3bIBask BOSAMHO 3Ty GUTYPY C HYMEPOJIO-

TMYECKUM CMMBOJIM3MOM 4YHCJia OCBATD.

Yyenue IMudaropa o Tom, 4TO BCe Ccyllee MOXKET
OBITH BEIPAXKEHO YMCIaMU, TIpEBpaIaio UX B YHUBEP-
cajbHble cuMBoJIbl. [Indaropeiickas 1mkona cBoaua
BCE YMCJa 0 TaK Ha3bIBa€MBIX MCXOMHBIX, OMHOPA3-
PSATHBIX, M3 KOTOPHIX MOTYT OBITH TIOJTyYEHBI BCE MHBIE.
Ha 3ToM cBegeHMM OCHOBBIBAJIOCH OTpeAesieHUe TTH-
(baropeiickoii “cuibl” yucesa (CyMMUPOBAHUE COCTAB-
JISIIOLLMX €ro LU(p 10 TeX Mop, MOKa B UTOrE HE MOTY-
YUTCS UCXOHOE YMCIIO), a TOCKOJIbKY BO MHOTUX KYJIb-
Typax 4ymuciia Mucajaruch OyKBamMu, TO U OyKBaM ObLIU
MIPUTTMCAHBI OTIpeaeSIeHHBIC YUCIOBBIE COOTBETCTBUS,
MO3BOJISIBIINE OIIPENEIISITh “CUJIy” CJIOB M COBEPIIATh
HX 3aMEHBI, KaK 3TO JeJiav KabbamucTsl [35, c. 6—15].
[Mudaropeitlibl MHTEPIIPETUPOBAJIH IEBITKY KaK 6e3-
IPaHUYHOE YHCIIO, TOTOMY YTO 3a Hell He ObIJI0 HIYe-
ro, Kpome d0eckoHeuHoro yuciia 10. OHa Ha3bIBaJiach
“rpaHulieil 1 orpaHMYEHUEM, IOTOMY YTO OHA COOU-
paet Bce ynciia BHyTpu cebs” [6, c. 249], T.e. aBasieTcs
HamOOJBIINM HATypaTbHBIM YMCIIOM, 3aITUCBIBAEMBIM
C TTOMOIIBIO OHOTO 3HaKa, U MOXET OBITh TIpeaCTaBIe-
Ha B BUAE CYMMBI IPYTUX OMHOPA3PSIAHBIX HATYPaTh-
HeIx yncen (1 +8,2+ 7,3+ 6,4+ 5).

B xpucTtuaHckoii KyJabType Ha MepBblii MJ1aH BbIIIIO
3HaYeHUE IeBATU KaK “TpoifHoi Tpuanabl” [36, p. 106],
cumBoJja Tpoutisl [37, p. 17], a TakKe TPOHCTBEHHOCTHU
yeJl0BEKa KaK eIMHCTBA Teia, AyLu 1 nyxa [38, p. 206].
Yuco 1eBSITh UTPAET 3aMETHYIO POJIb B CTPYKTYPHOI
opranusanuu TekctoB HoBoro 3aBera: Tak, B Harop-
HOI MPOIOBEAN MPUBOISTCS IEBSITh BUIOB OJlaskKeH-
Hbix (Matd 5:3—10); Hapsiay ¢ aeBsSIThIO napamu CBsi-
toro lyxa (1 Kop 12) nepeuuncisitoTcst 1eBSITh TJIONOB
Caatoro Jlyxa (I'an 5). OcoOblit cTaTyc AEBSITKU B XpU-
CTUAHCKOI HYMepOJOTUU ObLJ CBSI3aH C TEM, UTO Ha-
nucaHHble puMcKUMU Ludpamu 99 n 90 ynraauch Kak
IC XC — Uucyc Xpuctoc [39, p. 165]. Onnako u Iop-
bupuii, oMWH M3 MEPBHIX 3HAYUTEIbHBIX KPUTUKOB
XpUCTUAHCTBA, B 3amMeTKax “O xwu3Hu [1motuHa u ero
Tpyaax” panoBaJjics TOMY, UYTO TOCJIe pa3iesieHusI Msi-
TUJECSITHU YEThIpeX padOT ero yuuTes Ha IIeCTh OH-
Hea (IeBITOK) KOMIIO3ULMS “DHHeal” orpenessiiach
COBEPIIIEHHBIM YMCJIOM IIECTh U ellle Oosee mpekpac-
HBbIM — 11eBsITh [40, c. 439]. XpucTUaHCKUM CHUMBOJIU3-
MOM IEBSITKU OOBSICHSIETCS M Ta BaXKHOCTb, KOTOPYIO
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9TO YMCJIO UTPAET B XyIOXKECTBEHHOM TKaHU “boxe-
CTBEHHOI Komeauu” JlaHTe.

MHorouuciaeHHble TpUMepbl MOKa3bIBAIOT, YTO
CrneHcep npeBpaTUJI YUCJIO ASBSITh B CBOI “(DMpMeH-
HBbIii 3HaK”, MPOOUPHOE KJIEHMO, TTO3BOJISIOLIEE OMpe-
JEIUTh TPUHAAJIEKHOCTD IMpou3BeaeHUs aBTopy. [1oaT
SIBHO TIPOJEMOHCTPUPOBAJ CBOE 6J1aroroBeifHoe OT-
HOIIIEHUE K IeBSITKE, BKJIIOYUB B cOOpHUK “2Kamoonr”
JEBITh MTO3M M TTO3TUYECKUX [IUKJIOB, a TAKKE OOBIT-
paB uzaobiieHHoe uynucio B “Cie3zax My3”: ata mosma
OTKPBIBAETCS MPOJIOTOM U3 AEBSATU CTPOD, TOCTE KO-
TOPOTO CJIEAYIOT JeBSITh CAMOCTOSITEIbHBIX KaJ100 T0-
KPOBUTEIbHULL UCKYcCTB — Ko, MenbnomMeHnsl, Ta-
nuu, OBTepIibl, Teprncuxopsl, Dpato, Kannuornsl, Ypa-
Huu ¥ [Monurumuunu. C CUMBOJIOM JIEBSITKM CBSI3aHA
u TpaypHas aerus “ladpHanaga”, co3maHHasi Ha CMEPTh
neBsITHanuatuiaeTHeit Jlyrinac ['oBapa, nodyepu u Ha-
clienHuIbl Jopaa ['oBapaa v XKeHbl TPUABOPHOTO-M0-
aTa Aprypa I'opmxkeca. O01ee 4Y1C/IO CTPOK ITOIMbBI —
567 — He TOJIBKO aCCOLMUPYETCS C TApPMOHMYHOM TMO-
CJIeIOBaTeIbHOCTBIO YUMCIOBOTO Psiia, HO U 10 CYMMe
COCTaBIISIIONIUX €T0 IU(P CBOAUTCS K U3II00JIeHHOMI
CIICHCEPOBCKOM IeBITKE. AHAJTOTUYHBIC PE3yIbTAThI
JIaeT U IpUMEHEHNe YUCIIEHHOTo MeToa mudaropeii-
CKOI IIKOJIBI K onucaHuio “Actpodena” n “Ckop0-
Hoit necHu Knopunab”. “Cuia” yuces, BbIpaxaro-
LIUX KOJUYECTBO CTUXOB BCTyIieHUs (18) K anerusm
u B camux aserusx (216 u 108 cTpok, COOTBETCTBEH-
HO) paBHa neBiaTHU. To ke camoe oTHocuTcs U K “ITpo-
taname”, coctosieit u3 180 ctuxoB. YucnoBoii Ko
y CrnieHcepa MOXeT oqYepKUBaTh U HauboJee BaskHbIE
(bparMeHTHI TeKCTa BHYTPU MO3MHBL. Tak, CO3maHHBIN
B “Prosopopoia” mopTpeT naeajabHOro NpuaIBOPHOIO
(Pr, c1. 711—792) He TOJABKO HAXOAUTCSI B TEOMETPU-
YeCKOM LIEHTpe TEeKCTa, HO U TIOIUEePKUBACTCSI CBOM-
MOCTbIO CYMMBI LIU(P B MOPSIIKOBBIX HOMEPaX MepBOii
U TIOCJIeIHE CTPOK 3Toro hparmeHTak 9 (7+1+1=9;
7+9+2=18=1+8=09). U, pazymeercst, BUSUTHOI
KapTOYKOIi ITI03Ta BO BCE BpeMeHa OyIeT aBTOPCKOE Je-
BSITUCTUIIME — CTIEHCEPOBa cTpoa.

IIpencraBisieTcsI HEBO3MOXHBIM ONPEACIUTh, Ka-
K€ UMEHHO ITOHSITUS BKJIAAbIBAJI ITIO3T B CUMBOJIM-
yeckoe yucio 9. Beipaxkas 1M OH UM CBOIO MpUBEP-
JKEHHOCTB CJYXXKEHWI0 My3aM, CJIeIoBal MHOTOBEKOBOI
XPUCTUAHCKOM TpagULIUU WU K€ TIPOCIABIISIIT UMSI
MpaBsleil KOpoJieBbl, COCTOosIIee U3 AeBsITU OyKB? On-
HaKO JIeBSITKA CTajia y3HaBaeMbIM POOMPHBIM KJIEH-
MOM MacTepa, 3aKOHbI MAaTEMATUIECKUX COOTHOILICH U A
MIpUIaBaad TEKCTaM €ro MO3TUUYEeCKUX COOPHUKOB XY-
JIOXKEeCTBEHHOE eIMHCTBO, CITIOCOOCTBOBAIN aKIIEHTH-
POBAHUIO TJIABHBIX MJEH mpousBeneHuii. Takum odpa-
30M, (hopMaJIbHO-KOMITO3ULIMOHHBIe ycuaust CrieHcepa
B “MaJIbIX TT09Max” JajaeKo BhIXOASIT 32 paMKU Tpaau-
LIMOHHOTO JIJIT MaHbEepU3Ma MPEANOoUYTeHUS TeKopa-
TUBHOM (POPMBI U TEXHUYECKOI BUPTYO3HOCTU KaK
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camolleid TBopuecTBa [41] U cBsI3aHBI ¢ OpUeHTaLUEl
Ha 3CTeTUYECKUE UIeaibl aHTUUHOCTH.
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